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The Project

& Four articles, all posted publicly to the blog
Wyoart.wordpress.com

& Writing about art 1s difficult

& No single interpretation correct, but value 1n the exploration.



The Circumstance

& I am a passionate, mostly fiction, writer.

& Carol Prusa, Online Journalism, and Cultural Identity — the
perfect storm.

& The blog format

& Could I write about art, and could it be meaningful?



Writing About Art
“*Each piece is its own journey
*»Internalization of feature writing

*»*Goal: Synthesize some part of the real world, artist, art, and viewer.
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Writing About Art (Cont.)

& Evolving Questions: the writing has
to say something specific

& Finding a Central Theme

& As long as something can be
glimpsed, writing about art can be
valuable.




The Blog Post

& Written as a Magazine Feature.

& Hyperlinks allow nonlinear experience.

& Images: not to replace the gallery, but to orient.



“Case study”

& Neltje: Exploring the Real
& Exhibition covered 20 years of painting, lots of variation.

& Very Abstract.



Neltje: Exploring the Real

Posted on December 10

Approaching Neltje's work for the first time is a3 daunting experience. It can be difficult, at a glance, to find the familiar in her swirling, abstract
paintings, hard to find solid ground in world that seem devoid of location or, indeed, sclidity at all. It is tempting to believe in this early stage
that perhaps there is nothing to see here, nothing beyond the lines and swerves, the fusion of colors on top of colors, nothing in the shapes
and motions that seem so active on these canvases. But to do that would be 2 disservice to the work, and on further inspection, the work

takes on a much different kind of life, and we can be sure there's something there to look at.

Neltje's work is expansive in the moment. What she cheooses to paint becomes more of a relationship than a portrait, more a3 conversation than
a landscape. The fluidity of motion and form is free in her work, and so is the reality associated with it. Her work becomes at once

understandable and somehow mythic, beyond our grasp. On her website, she writes “I trust in the unconscious. | strive to make the sensed

visible, to balance the interior reality of passion with the external conditicn of form." Beginning with this, the reality of her paintings can begin

to be undersiood.

An example of Neltje's fluid painting style: "Audible Breath”.




Conclusion

& Answering the Questions: Rewarding and orienting, for myself,
anyway.

& Psychic distance 1s intrinsic to viewing art — bridging that
distance 1s the goal of writing about it.

& The articles suggest more than they define, but are more than a
casual glance



