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Introduction

» Rebecca Solnit’s Infinite City: A San Francisco Atlas
* Laramie: A Gem City Atlas
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Introduction

* What are “cultural maps”?
Maps which display information about the people of a
community.
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Argument

* Cultural maps expand the genre of map creation by portraying
more accurately the multiple ideologies grounded in a place
and the values in a particular community

Cultural maps do this by flaunting the arbitrary nature of maps to
affirm or resist the dominant narrative of a community, often
highlighting the intimate (“the everyday”) interests of the map’s
author. These narratives are created by non-authority figures and
represent the multiple and sometimes conflicting ideologies in a
community. This, inevitably changes the maps function from
being a tool to a narrative about a community.

Cultural maps offer an interdisciplinary study of genre, narrative,
communication, and visual rhetoric




Maps: Perception vs. Reality

* Maps simplify the world

Traditional maps reduce communities into an optimistic portrayal
of our cultural accomplishments (Barton & Barton, 1993)

Portray the world as we want it to be (Wood, 2010)




Maps: Perception vs. Reality

* Because people create maps they are inherently arbitrary

Cartographers decide what to include and exclude, what to
emphasize and ignore.

The Earth From Space
A Satellite View of the World




Maps: Perception vs. Reality

* Because people create maps they are inherently arbitrary
Map making standards are culturally constructed




Perception vs. Reality

* Our interpretation of maps is subjective
Maps used a persuasive tool.
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Perception vs. Reality

* Maps rely on visual rhetoric to be understood
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Map Making as a Genre

* “Genre as Social Action” (Miller, 1984)
“Typified rhetorical actions based in recurrent situations”
Traditional maps portray the “Grand Narrative”
Cultural maps depict the narrative of the ordinary

* “Ideology and the Map: Toward a Postmodern Visual Design”
(Barton & Barton, 1993)

Maps represent and create the ideologies of a community
Cultural maps depict the multiple narratives of a community




Cultural Maps

* Rebecca Solnit’s Maps & their limitations
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Cultural Maps

Denis Wood’s Maps in Everything Sings: Maps for a Narrative
Atlas.




“Saloons & Salons” Analysis

Relies on the stereotypes of Laramie, the way Laramie
markets itself

Wild West and untouched by man
Subverts narrative by showing Laramie’s urbanization

Visual contrast of ideas

Shot glasses & nail polish bottles
Old western imagery & rhinestones

Contrast in map making process
Map maker
Map subject
Map usefulness







Significance

* Maps become a narrative specific to a location and the values
held by its community

* Maps become a product of collective ideologies of the a
community.




Questions?
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Figure 1: “Tribes of San Francisco.” (Solnit, 2011)




FIGURE 2: “Lester’s Paper Route in Space & Time.” (Wood, 2010).
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LARAMIE

City of Laramie
Street Map

FIGURE 3: City of Laramie Street Map. (City of Laramie)



The Earth From Space
A Satellite View of the World

FIGURE 4: “Earth from Space Atlantic Centered” by Tom Van Sant. (Wood, 1993)
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Figure 5.2: Beatus map, modern translation. (Wood, 1993)




Figure 6: McArthur’s Universal Corrective Map of the World. (Wood, 1993)




MMPA Small Take Authorization

Determinations:
1) Will incidental takings occur 1n a specified

geogra{?hical area?’
€S

Morth Pacific Bio-Geographic Areas

120 140 160 18O 180 140 120 100 a0
70 —nd s sy ol rreenr brrrrr el g
60 —]
50 —|
40
30 —:
20
10 3
o
120 140 160 180 160 140 120 100 80
FProvineoss: . . . . . = ol Archipaingic Deop Basns
B0 - Horth Pacific Epicontinertal Ses L8 - Merih Paciie Tropical Gyre [(Wilest) 65 - Alaska Downwellg
&1 Pacihic Subarcte Gyres | East) @0 - MNorth Pacfe Tropical Gyre (East) L] Cabformin Currsm
£2 - Pachc Subarctie Gyres (dest) @1 - Morh Pacte Ecpsatonal Coundercarmenl a@r - Cenlral frnsncan Cosastal
£3 -  Kwoshio Cument B2 - Pacific BEquatorial Diver gerce G3 . Chirm Sea Constal
£4 - MNerth Pacilic Trarsition Zane B3 - Wesiem Pacific Wann acml O - Eundafiuatue Shebes

FIGURE 7: Navy and Marine Fisheries Services (NMFS) map from their presentation.
(Propen, 2007)




Authorized Deployment of LFA: 2002-2003 | I LFAwtocted Ocoen () Romainng Oceen ) Lend |
Sowce: NOAA, National Marne Fisheries Sarvice

Divagence (1
54 = North Pactfic Tremalion Zone (2.54) 83 = Weslorn Pacific Werm Pooi (117) 70 = Bunde-Arshury Shebvs [0.6C)
“Nots: These aquare milseges do not include P arve of lerge perty of provinoss &2, 63, and 64 belowr e Equalor.
[ L R R L e T S C PR e Y
et of e E1 oW e wd o im0 sest N P rukumr-uh-wumqmnlw

Tre
e At Grarkmief o6 Aoguat 10 02 o fe MOAMARFS wetule o1 Nig: S sraks. roms guw prat, seu'
i mre e ias e ae naly tesa e g s RTAA NG Tl b dds s ke w—nnlumld—vuh”wlmxlmﬁnm

Trem smag s sl cabs ded s we semat oo s buby ra Eqod des Clbe ol eap e tee Arest we s et B were bed cdem sl 5 sgewe aw el e

Inset from above:

Provinzes [ame i mflon e sy 4= Areripalagc Doep Bas ns

0 = Nor Pact Egkord wnix Ses 54 = North Pacic Tropical Gyres, Wiat ($.4) 96 = Alzpig Downweiling Cogma)

§1 = Poclic Subarctc Gys, Eaet (1 0 = North Paciic Troplesl Gyrs, Enet [842) 98 = Calliomip Cmart (1.05)

2= Pacie Sabarrzc Gyrms, West (134 1= Norh Pacic Equet. Countaeuront (3.38) §7 = Cortral Anedcan Cosstsl (3.44)
§3= Koroshlo Cumat, (1.13) 2 = Pactic Equalbrisl Dhvergarce (188" 9= Ching Sea Coustal 0.40)

4= Norh Pactc Trmlton Zore (254) 9 = Wasiom Pacic Wam Pool {3.17) 105 Sunda-hrra Shebus [060)
“Nof: Thees 0quers mieages b et indude o areo of arge part of provinoes B2, 63, and B4 bekow e Equstr.

MR procuced the vaeal up 0 P O

lmmnndnwm-mmiuru-f-c-—ud-un’uauuu Tha ‘scaban of et Pacbe Boqeographeasl dmas  frompage P WAL
Sl Taks AMoAIGr  Aramioned o8 AbQLEt M 201G Pam I NORSANG S wRbili o MY e AT ASE (0 3 066 SAS AP UMISL T SSPuGIAnNI LINPAre s FOF
umlﬂrnqu#mﬁm&wunmanmulmmmmmamhﬂhw
Tha rog and alleassied oo are bosed 20 0 Batrman £ quai A Oyirde ol o) poaiie. Aoast 304 dagretiid i asaed Iy sdcal min 5 NE

FIGURE 8: Natural Resource Defense Council map in grey scale. (Propen, 2007)
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FIGURE 9: “Cold War, Warm Planet” by Kathryn Flagg. (Art by Kelsey Alyse Giroux,

cartography by Shizue Seigel).
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FIGURE 10.1: London Underground Map, 1926. (Transport for London)
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FIGURE 10.2: London Underground Map, 2011. (Transport for London)
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FIGURE 11: British Empire, 1886. (Encyclopaedia Britannica)
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COTTONWOODS & GHOSTS
“Ghosts and Cottonwoods” by Tasha LeCla

(art and cartography by Shizue Seigel).

FIGURE 12
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FIGURE 13: “Pools of Light” by Denis Wood. (Wood).
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FIGURE 14: “Saloons and Salons” by Jacklynn Pham. Digital version.
(cartography by Shizue Seigel)
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FIGURE 15: Laramie Visitor’s Guide, Page 3. (Albany County Tourism Board).
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